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Stay cool with Sunshine Boulevard, the newest collection by Amber Kemp-Gerste! of Damask Love. These 


adorable designs and fabulous colors will have you dreaming of taking a dip in the ocean or lounging by the 
pool soaking up the sun (with SPF, of course!). From tropical florals and palm trees to bright and happy stripes, 


there's something fun for every project! Our bags are packed, are yours? 


Follow us for tutorials on YouTube | ¢ Oa 
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from growing up with three brothers and 
needing to prove | could do anything the 
boys could. Admittedly, it was often faise 
courage and it didn’t always tum out well 
for me, but | wasn’t about to let fear cause 
me to miss out. | still wear that mask 

of fortitude at times, like when | tned 
skydiving (I would definitely jump again!) 
and when | signed up for swimming 
lessons in middle age because | never 
learned as a kid and had a fear of water 

In my creative pursuits, | often jump 
right into new projects without a definite 
plan or pattern, and whatever happens, happens. However, for many 
quilters that is as daunting as venturing into the deep end of the poo! is 
for me. There's nothing wrong with buying a kit and a pattern because you 
loved the sample you saw hanging on the wall at your local quilt shop. But 
have you ever found the fabrics are no longer available, or you really like 
the pattern, but it only makes a throw size and you want it to be bed size? 
If these are your concerns, we're here to help. We are including optional size 
charts for one project in each issue this year. For example, you can choose 
to make Coastal Summer, page 52, as a baby quilt or a queen-size bed 
quilt. Check out the alternate color combinations on page 36 for Mad About 
Plaid, the quilt on the cover. 

Still feel anxious about choosing colors for your next project? On the 
pattern sheets of this issue you'll find a coloring diagram for every project. 
You can play around with color on paper before you ever cut into a piece 
of fabric! Make a few copies of each coloring diagram and try different 
combinations to find the one that looks best. 

We love hearing from our readers, so if you try any of our tips, please let 
us know how it worked for you on social media or send us an email! 


Doris Brunnette search: American 
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10 Skill Builder 


eng aritls edit lashenring a 
wlance ty drew up you window 


12 Sweet Quilty Home 
Lier over sore ubeas tor decorating nth and 
hangpeg qpullts 


14 Beplore the Possibilities of a Pattern 
Mead aur etall tips lor changing up a quilt 
dtesign to rake it your own 


96 Deor Quilter 


Out readers have questons. 
we have answers 


LEARN MORE 


91 Make & Use Templates 
Learn how to make and use templates: 


87 Accurate yy" Sean 
improve the accuracy of your seams tor 
enwe! precing 


67 Poundation Piecing 
Discover how to foundation piece a block 


68 Rack to Basics 
Review what you need to know- from 
start to fin 
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PROJECTS 


18 Scrap Lab 
Ducover three projects made from the 
sarne bundie of fabrics. 


32 Mad About Plaid 
Drip pieced squares come together in a 
fast-to-finish throw. 


38 Buzz Worthy 
Stitch a playful throw buzzing with the 
fervor of summer. 


46 Make a Display 
Celebrate the season with a delightful 
sailboat wall hanging, 


52 Coastal Summer 
Two simple blocks made in soothing colors 
combine to make a lovely throw. 


60 American Pie 
Foundation-piece a sweet red-white-and- 
blue runner to adorm your table. 


68 Mixed Fruit 


Relax this summer under a luscious twin- 
size star quilt 


76 Broad Stripes & Bright Stars 
Make a patriotic pillow cover in a weekend. 
82 Scrappy Delight 
Create a cheertul twin-size quilt from your 
fabric stash and scrap basket. 


Take a virtual shop hop from 
home with the Spring/Summer 
2022 issue of Quilt Sampler* 
magazine 


Learn about 10 top shops 
from across the country and 
enjoy exclusive access to an 
original pattern from each one. 
Kits for all 10 projects in the 
magazine are available from the 
featured shops. 


Letters & Comments. 
Share your thoughts with 
us at apq@meredith.com 


Note to readers: 

Ttis permissible to make and 
publicly display a single finished 
product of any project in this 
issue, including for purposes of 
competitive winnings up to $1,000. 
80 long as visible credit is given 

‘to the designer and Quilts @ More 
magazine 
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Tulip Tango shows big luscious blooms in 
the main prints with the twinkle of light 
and movement in the background. The 
gracefulness of the leaves command their 
own coordinate print with the movement 
of sweeping curves. Tulip paisleys 
dance around each other while simple 
little scattered tulips make a sweet and 
simple print. For a lacy feel, butterflies 
quietly flutter among the tulip bouquets, 
: their wings blending in amongst the 
ROBIN &) PICKEN S beautiful buds. A special little twist to the 
complimenting Thatched this time. ..a 


Yardage, Precuts & Patterns Available Now! dotty party of little spots! 
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NOW TRENDING 


Find handwork projects 
you can stitch anywhere. 
AllPeopleQuilt.com/165 
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4 & QUILT RETREAT 
q Print our handy packing list and be organized for 
your next quilt retreat! AllPeopleQuilt.com/167 


USE PRECUTS 
Sew fast and fun quilts using precut 
10° squares. AllPeopleQuilt.com/168 
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& PACK YOUR BAGS APA s 

OUR BAGS 4 PATRIOTIC PROJE 
Stitch a stylish handmade tote Sew red whith yee 
to carry summer accessories. : de! a Be 


y to display all season lo 
AllPeopleQuilt.com/169 AllPeopleQuilt.com/1 70 
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Tabletop Fabric Frame 
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QUILT ANY SIZE 
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8 WORKS WITH 
YOUR MACHINE 
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QUILT USING 
ANY SURFACE 
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EASILY STOWABLE 
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Call for information or 


Easy (Quilting 


Anywhere, Anytime 


The Cutie Frame pairs perfectly with your 
home machine to deliver a {ull featured 


free-motion quilting experience. visit your local dealer 
* Quilt Standing or Sitting www.graceframe.com 
+ Adjustable Handles 800.264.0644 
+ Track Guide System 


+ Easy Setup/Storage race 
+ Upgradable with Automation 
or Midarm/Longarm 


STUFF WE LOVE 


je TOPPeTS 
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Tantalizing eos 
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BABY QUILTS | 
om BY QUILTS | 
Eta ys; 


THE GASE GOMES 
IN FIVE BRIGHT 
GOLORS. 


“* STICKERS runners, place mats, and square 4. MAKER'S TRAIN CASE 
Decorate your sewing machine, toppers in everyday and seasonal Pack your supplies or projects 
"3 fe with designs to fit any occasion or decor for transport with a fashionable 
x ing-theme vinyl stickers need. The book also includes Pat's 12x6x5" case from della Q. The” 
eave hy designs favorite dessert recipes. $26.99; “ 
pratt P The sichere shopmartingale.com 
rp se NS 3. SOOO BIG! BABY QUILTS 
There isthe sake Stock up on baby shower gifts ‘on both 
available. Starting or increase your donations to The lid is magnetic to keep pins, | 
kperreaultcreates.com children's charities with a collection needles, and other metal tools _ 
+ of 33 baby quilt patterns from ; a 
i such as 
ney ide ste BE Wendy Sheppard, Lynette Jensen, 
from author Pat Sloan. Jean Ann Wright, and more. 
paca both piecing The patterns feature a variety of 
rr aha reer techniques, styles, and skill levels. 


$21.99; foxchapelpublishing.com 


ADD EXTRA 
STORAGE TO 
YOUR SPOOL OF 


THREAD. So 


to write basic details about your 
induding pattern 
mame and designer, the fabrics 


SKILL BUILDER: FABRIC VALANGE 


DESIGNER ANDRA WALKER 
PHOTOGRAPHER CARSON DOWNING 


SKILLS YOU'LL 
PRACTICE 


MAKING A TUBE 
SEWING %" SEAMS 
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MATERIALS 
FOR ONE VALANCE 


Finished size: 
177%4x59%2", including tabs 


SWEET QUILTY HOME 


dinplaying OJJILTS 


During warm summer months, it can be tempting to put quilts away until they 
are needed again in the crisp fall and chilly winter. Instead, embrace your quilts 
all year by using them to add pops of color that freshen your decor. Here 
are some of our favorite ways to display quilts in your home. 


- QUILT LADDER SOFA ’ 


: Quilt ladders are a great way to display quilts in 
: underutilized spaces in your home, such as in corners of 
: @f00m or hallways. Here are some things to consider: 


* Some ladders have soft 


Adding a quilt or two to a sofa adds color and texture 
to a room, while also creating an inviting and cozy 
atmosphere. Make quilts work for your space with 
these ideas: 


'* Keep in mind your sofa’s placement in the room. If 
your sofa opens up to the room, consider hanging 
22 pane aon oes Neel reas 
interest as you enter Space. If your sofa is against 
@ wall, you can hang a quilt from the arm. 

* When making a quilt for your couch, choose a 
thats wide enough or long enough ta sesomot aes 
the size of couch and the people who will be using it 


12 Quilts & More | SUMMER 2022 


Making a bed quilt is an investment 

But it's also 2 beautiful focal point ina bedroom to 

show of your sty’e Make the biggest impact with 

these tps: 

© if your quilt has 2 large Gesign or 3 focal point, make 
sure it’s centered on your bed. Otherwise the quilt 
will look crooked or the design will hang down the 
sides and diminish the quilt’s overall effect. 

Step up your bedding game by making pillowcases 
that match your quilt. Use extra 


qu it for a matching sham 


© Don't forget the importance of the backing when 
making a bed quilt. Hf you choose a large-print 


backing fabnc, it will look stylish if you fold down the 


qu at the top of the bed. 


in time and money. : 


blocks in the band of? 
the pi owcases or choose fabric that was used in the : 


: Showcase 3 quilt 
like the work of art 
it is by hanging it in 
your home. Before 
adding permanent 
holes to your walls, 
consider these tips: 
* Wail hangings 

draw the eye, 

so if 3 quilt isn’t 
hung straight ‘ 
and with equa! { 


windows, — — 

wails, ceilings, ae 
or furniture pieces, it will be glaringly obvious. 
Measure carefully and use a level to ensure things 
are accurate. 

* Ifyou plan to hang mini quilts as a gallery wall, start 
hanging quilts at eye level, then move up, down, 
and out as you add more minis to your collection. 

© Ifa wall quilt is exposed to sun throughout the day, 
you'll want to switch it out every few months to 
avoid damage and fading. 


ae eegeeederavees 
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DOWELS MAGNETIC CLIPS 
Slide a dowel Hang quilts on 
through a hanging magnetic surfaces 
sleeve on the back such as doors, metal 
of your quilt, then shelving, or furniture 
balance the dowel with small clips. 
on nails in your wall 


© See how to sew a hanging sleeve at 
AlPeopleQuit.com/171. 


ADHESIVE STRIPS CURTAIN HANGER 


Pin one half of 


es 


OF A PATTERN ~« 


ste 
Part of the fun—and also part of the 
challenge—of being a quilter is seeing a quilt 
pattern you love and customizing it for your de. 
/ space. We may be attracted to a pattern for aa 
; 4 avariety of reasons: We love the block or 
setting, we love the colors or fabrics, or maybe 


it’s part of a quilt-along and we just want 

to join the fun! While we may occasionally 
want to make a quilt exactly as it’s shown in 
the pattern and at the exact same size, we 
frequently have a desire to switch things up to 
fit our specific needs and likes. Here are some 
simple ways you can make a pattern your own. 


SWAP COLORS 


Sometimes it's impossible to match the exact fabrics when 
making a quilt pattern, either because the fabric isn't 
available anymore, the designer used a mix of fabrics from 
his or her stash, or the quilt is scrappy. You also may want to 
change the look of the quilt to fit a specific color palette for 
your home decor, a season or holiday, or the favorite colors 
of a special someone to whom you're gifting the quilt. 
Follow these tips for planning a quilt in your own colorway. 


¢ Some patterns come with a coloring diagram. If so, color a 
few blocks with your chosen color palette to see if you like 
the direction you're headed. If the pattern doesn’t come 


with a coloring diagram, you can sketch a block onto graph A RED VIEWING LENS 

paper or photocopy the quilt’s picture in black in white, and HIDES COLOR SO YOU 

then color in the blocks. GAN FOGUS ON VALUE 
* If you have fabric to spare, make a test block to see how it Pictured: Ruby Ruler 


looks with your chosen fabrics. wisecrafthandmade.com 


* Think about contrast. In the pattern, make note of the 
range of light, medium, and dark prints used in the blocks 
and background fabric. Choose your own light, medium, 
and dark fabrics to match the amount of each and the 
placement of each used in the quilt. This ensures that you're 
still getting the overall design and depth of the original 
quilt pattern even if your colors are different. 


See coloring diagrams of the projects from this magazine in the 
pattern sheets or download them at AllPeopleQuilt.com/172 


LOW CONTRAST 


ONGE CUT UP, SOME CONVERT A PHOTO TO BLACK 
LARGE-SCALE PRINTS LOOK & WHITE TO BETTER SEE YOUR 
DARKER OR LIGHTER THAN FABRIC'S CONTRAST. 


THEIR BACKGROUNDS. 
AllPeopleQuiltcom — 15 


CHANGE SIZES 


Many quilt patterns come in standard sizes, but rarely ORIGINAL 
do beds, tables, or sofas come in standard sizes 
Depending on the thickness of your mattress, your 
table’s width and length, or even the height of the 
person who will be using the quilt, a quilt that works for 
one person's home may not work for another's. Here 
are some adjustments you can make to change the size 
of a project 


© If the quilt doesn’t have sashing or has simple sashing, 
make fewer blocks or more blocks to change the 
overall size. If you're planning to do this, make sure you 
have extra fabric on hand 

* Add or subtract borders from the quilt or adjust the 
width of the pattern’s border strips to help the quilt 
fit your space better. Borders look the most visually 
pleasing when they're in proportion to the quilt’s size 
and to the size of the units or blocks in the quilt. For 
example, a 6°-wide border might overwhelm a smaller 
table runner. But a 9"-wide border on a bed-size quilt 
that uses 9"-square blocks will look proportional. 

© If you love the block pattern but don’t need another 
large quilt, you also can sew a few blocks into a pillow, 
mini quilt, table topper, tote bag, pot holder, or other 


small project. 


Download 3 cher of common block sizes and layouts to alter a 
quit pane te ft your needed sce ot AlPeopleQuilt com/173. 


SKINNY INNER BORDER 
& WIDE OUTER BORDER 


\, Sees S FARES 
7 pedtonmlatens “ema MMe PIEGED INNER 
BORDER 


WIDE BORDER 


“% 


ADD SPEGIAL TOUGHES USE LEFTOVER raBnic FROM THE 
tering a pattern or making it the same TTO PIEGE A FUN BACKING. 


add personal touches to your 
some fun ways to 


Whether you're al 
as the original, you still can 
project to show off your style. Here are 


add flair to your quilt. 


Add applique or embroidery touches, such as 

ifs, monograms or names, Or a design 

e occasion. Quilts with large 
well for adding these 


seasonal moti 
that's meaningful to th 
open spaces in the blocks work 
embellishments. 

* Accent a design with a flange, trims like rickrack or 
pom-poms, or buttons or beads. 

* Piece your quilt backing with extra blocks, a fabric panel, 
or your own design. It makes the quilt reversible, so you 
can show off both sides. 

ith the quilting. Whether you 


Enhance your quilt wi 
ask your long-arm machine quilter to custom-quilt 
the project, choose bold hand stitching, or quilt your 
signature allover design, the quilting can be a reflection 
of your personal style. 
HIGHLIGHT A SPECIAL OGGASION BY QUILTING 
THE DATE OR OTHER MEANINGFUL worDs. 
e i gy oye TE ee Sakae 
\ SNS: b,, pin, 
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SCRAP LAB 
ESIGN 


CHALLENGE 


ate projects using 


Every issue, we challenge three designers to cre 
the same kit of fabrics. This time, we asked our friends at The 

Stitchery in Delavan, Wisconsin, to curate a collection of some 

of their favorite fabrics. They selected nine Ys-yard pieces of 

assorted prints from the Change of Seasons collection by Holly 

Taylor for Moda Fabrics (modafabrics.com), and the Bluebird 

of Happiness collection by Janet Rae Nesbitt for Henry Glass 

& Co. (henryglassfabrics.net). Our designer friends—Amanda 
Niederhauser of Jedi Craft Girl, Nancy Snyder of The Stitchery, and 
Kristyne Czepuryk of Pretty by Hand—showed off their stylesand 
created the projects you see here. 


PHOTOGRAPHER JASON DONNELLY 


To order a kit of nine Ys-yard pieces for $39.98 plus shipping, 
contact The Stitchery, thestitcherywi.com, 262/728-6318. 


Amanda Nancy Snyder Kristyne 
Niederhauser _ thestitcherywi.com rma 
jedicraftgirl.com prettybyhand.com 
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WALL QUILT 
Finished size: 
382" square 
Finished block: 
10° square 


MATERIALS 


Yardages and cutting 
instructions are based 
on 42" of usable fabric 


width, 


a % yard each gray-blue 


plaid, and dark blue 
large floral (blocks) 


_ WALL QUILT 


_— —~ 


: star blocks 
DESIGNER AMANDA NIEDERHAUSER (JEDICRAFTGIRL COM) 


with subtle fa 


CUT FABRICS 
Cut pieces in the following order. 
Designer Amanda Niederhauser 
prefers to make her triangle-squares 
larger than necessary, then trim them 
to size. To do this, cut 3" squares 
instead of the 274" squares specified in 
the cutting instructions. 


From each gray-blue floral and dark 
blue small floral, cut: 
* 36—2'4" squares 


From brown tone-on-tone, cut: 
* 13—2" squares 
* 16—1'4" squares 


Q “yard brown tone-on- 


tone (blocks, sashing) 
Q % yard blue tone-on- 


Q ‘/ yard medium blue 


floral (border) 


Q ‘yard blue plaid 


(binding) 


2% yards backing fabric 
Q 47°*-square batting 


| floral, dark blue small 
floral, cream floral, tan 
tone (sashing) 


From cream floral, cut: 
* 24—274" squares 

* 18—2'4" squares 

= 6—1'5x2'1" rectangles 
* 6—1%" squares 


From tan plaid, cut: 
* 12—274" squares 
= 38—2'4" squares 
© 10—1%4x2!4" rectangles 
* 10—1%" squares 


From dark blue large floral, cut: 
* 36—27%" squares 


From blue tone-on-tone, cut: 
* 12—2'4x10'" sashing rectangles 


From medium blue floral, cut: 
© 2—2%x38'4" border strips 
= 22x34" border strips 


From blue plaid, cut: 
* 4—2'4x42" binding strips 


ASSEMBLE BLOCKS 

Measurements include 4" seam 
allowances. Sew with right sides 
together unless otherwise stated. 
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bric changes for a harmor 


jous wall han 


Press seams in directions indicated by 
arrows on diagrams. If no direction is 
specified, press seam toward darker fabric, 

4) Gather four gray-blue floral 214" squares, 
four dark blue small floral 22" squares, 
and one brown tone-on-tone 2" square. 
Referring to Diagram 1, sew together 
squares in three rows. Join rows to make a 
center unit. The unit should be 614" square 
including seam allowances. Repeat to make 

nine center units total. 


DIAGRAM 1 
2) Use a pencil to mark a diagonal line on 
wrong side of 24 cream floral and 12 tan 
plaid 2%" squares. (To prevent fabric from 
stretching as you draw lines, place 220-grit 
sandpaper under each square.) 


3) Layer a marked cream floral square atop 
a dark blue large floral 27" square. Sew 
together with two seams, stitching %4" on 
each side of drawn line (Diagram 2), Cut 
pair apart on drawn line. Press open to 
make two cream triangle-squares, Each 
triangle-square should be 2/4” square 
including seam allowances. Repeat to make 
48 cream triangle-squares total. 


FINS 


4) Repeat Step 3 using marked tan plaid 
large floral 274” squares to make 24tan 
triangle-squares total. / 


5) Referring to Diagram 3, sew together two 
am triangle-squares and a tan plaid 
Jin" square to make a cream side unit. The 
unit should be 242x6 1” including seam 
allowances. Repeat to make 24 cream side 


cre: 


unuts total 


DIAGRAM 3 
6) Repeat Step 5 using tan triangle-squares 
and cream floral 2/4" squares to make 
12 tan side units. 


7) Sew together a tan plaid 1'" square 
and a brown tone-on-tone 1" square 
(Diagram 4). join a tan plaid 1%x2¥s" 
rectangle to left hand edge to make a tan 
corner unit. The unit should be 24" square 
including seam allowances. Repeat to make 
10 tan corner units total. 


Coli ff 

$ iss 

2 9 

L=J = 
DAGRAM & 


9) Referring to Diagram 5, lay out one center 
unit, four cream side units, one tan corner 
unit, and three tan plaid 24" squares in 
three rows. Sew together pieces in rows; 
join rows to make Block A. The block 
should be 10%" square including seam 
allowances. Repeat to make a second 
Block A. 


DIAGRAM § 


10) Referring to Diagram 6, repeat Step 9 using 
one center unit, four cream side units, two 


tan corner units, and two tan plaid 20" 
squares to make Block B. Repeat to make 
four B blocks total 


11) Referring to Diagram 7, repeat Step 9 using 
one center unit, four tan side units, one 
cream corner unit, and three cream floral 
24" squares to make Block C. Repeat to 
make a second Block C. 


12) Referring to Diagram 8, repeat Step 9 using 
‘one center unit, four tan side units, and four 
cream corner units to make Block D, 


QUILT ASSEMBLY DIAGRAM 


ASSEMBLE QUILT TOP 

1) Referring to Quilt Assembly Diagram and 
noting rotation of blocks, lay out A-D blocks, 
remaining brown tone-on-tone 24" squares, 
and blue tone-on-tone 2'4x10¥2" sashing 
rectangles in five rows. 


2) Sew together pieces in rows. Press seams 
toward sashing rectangles. Join rows to make 
quilt center. Press seams away from block 
rows. The quilt center should be 3444" square 
including seam allowances. 


3) Sew medium blue floral 2/4x34%" border 
strips to opposite edges of quilt center. Join 
medium blue floral 245x385" border strips to 
remaining edges to complete quilt top. Press 
seams toward border. 


FINISH QUILT 
1) Layer quilt top, batting, and backing; baste. 
(For details, see Finishing, page 92.) 


2) Quilt as desired. Amanda machi 
an tllover loopy meandecdesieltaeeiantt 
quilt top. i 


3) Bind with blue plaid binding strips. 
(For details, see Binding, page 94) 


“Ilove making sm 
They are fun to decorate wi 
and make great gifts,” 


2 Handi Quilter 


BY QUILTERS FOR QULTERS 


LOVE. 


(and a longarm) 


Quilting is about connection, and not 
just the connection of fabric It's an art 
form that builds and strengthens local 
communities. Our longarm machines 
are more than a machine; they are in- 
novative tools that allows you to do 
what you already love in a more com- 
plete and meaningful way! 


CHECK OUT ALL OUR LONGARM 
MACHINES AND MORE AT: 


Hanpiauitter.com | OOOO 


TABLE TOPPER 
Finished size: 
38%" square 


MATERIALS 

Yardages and cutting 

instructions are based 

on 42° of usable fabric 

width 

J 6—‘yerd pieces 
assorted prints in cream 
floral, dark blue large 
floral, blue plaid, dark 
blue small floral, gray- 
blue floral, and tan plaid 
(table topper center) 


a yard each medium 
blue floral and brown 
tone-on-tone (border 
units) 

 % yard blue tone-on- 
tone (binding) 

O 2% yards backing fabric 

O 47°-square batting 


_TABLE TOPPER 


n Dash border surre 


® NANCY SNYDER (THESTITCHERYWI COM) 


CUT FABRICS 
Cut pieces in the following order. 


From each assorted print, cut: 
* 38—2'4" squares (you will use 225 
of the 228 total squares cut) 


From each medium blue floral and 
brown tone-on-tone, cut: 

* 4—2'4x3014" strips 

* 2—4%" squares 


From blue tone-on-tone, cut: 
* 4—2'4x42" binding strips 


ASSEMBLE TABLE TOPPER CENTER 
Measurements include 14" seam 
allowances. Sew with right sides 
together unless otherwise stated. 
Press seams in directions indicated 
by arrows on diagrams. If no direction 
is specified, press seam toward darker 
fabric. 
1) Referring to Diagram 1, arrange 
225 assorted print 244" squares in 
15 rows. 


2) Sew together squares in rows. Join 
rows to make table topper center. 
The table topper center should 
be 30/4" square including seam 
allowances. 


rappy square 


im) 


2y2' 
4 


DIAGRAM 1 


ASSEMBLE AND ADD BORDER UNITS 

1) Use a pencil to mark a diagonal line on 
wrong side of each medium blue floral vA" 
square. (To prevent fabric from stretching 
as you draw lines, place 220-grit sandpaper 
under each square.) 


2) Layer a marked medium blue floral square 
atop a brown tone-on-tone 47" square, 
Sew together with two seams, stitching 4" 
on each side of drawn line (Diagram 2), 
Cut pair apart on drawn line. Press open to 
make two triangle-squares. Each triangle- 
square should be 414" square including 
seam allowances. Repeat to make four 
triangle-squares total. 


3) Referring to Table Topper Assembly 
Diagram, sew together a medium blue 
floral 223014" strip and a brown tone-on- 


siding 4 simple Churn 


NANCY SNYDER, DESIGNER 


Dash border elevates any project,” 


loin a triangle-square to each end of 


g border units, noting orientation 
res. Sew border units to 


units. | 
remaininy 
of triangle-squal 
remaining edges 


: 
top. Press seams 


to complete table topper 
toward border units. 


£ TOPPER 
Je topper top, batting, and 
For details, see Finishing, 


FINISH TABL 

1) Layer tab! 
backing; baste. ( 
page 92) 


2) Quilt as desired. Designer Nancy Snyder 
mac hine-quilted an allover loopy leaf vine 
across the table topper top. 


TABLE TOPPER ASSEMBLY DIAGRAM 


Bind with blue tone-on-tone binding strips. 


3) 
(For details, see Binding, page 94) 


Easy-Clean Outdoor Décor 
with NEW Liquid Vinyl 
Make your favorite fabrics stain- and 
water-resistant, even waterproof, with 
our innovative new brush-on coating! 
Apply three coats for an oilcloth effect. 


* Non-toxic 

* Acid-free 

* Phthalate -free 

* Spills wipe 
away with a 
damp sponge! 


utdoor Placemats by Liso Ruble 


¥ therm-o-web 


facings and nm 


_TOTE 


Create a stylish bag with stitch-and-flip piects 


OPSGNER KRISTYNE CZEPURTEC (PRETTYB HAND COM) 


TOTE BAG 
Finished size: 
12Vex14 x2" 


MATERIALS 
Yardages and cutting 
Instructions are based 
on 42° of usable fabric 
width. 


Q % yard tan plaid (bag 
front) 


& “yard each medium 
blue floral, dark blue 
small floral, and dark 
blue large floral (bag 
front) 


Q % yard blue tone- 
‘on-tone (bag front, 
handles) 

G % yard gray-blue floral 
(bag front) 

Q “yard brown tone-on- 
tone (bag back, gusset) 

O “yard each blue plaid 
and cream floral (lining) 


1 yard heavyweight 
stabilizer (such as 
ByAnnie's Soft and 
Stable; byannie.com) 


CUT FABRICS 
Cut pieces in the following order. 


From tan plaid, cut: 
* 64—-1%" squares 


From each medium blue floral, 
dark blue small floral, and dark blue 
large floral, cut: 


* 4—3" squares 


From blue tone-on-tone, cut: 
* 2-321" strips 
* 4—3" squares 


From gray-blue floral, cut: 
* 24—1%" squares 


From brown tone-on-tone, cut: 
= 1-2%x42" strip 
* 2—64x14%" rectangles 


From blue plaid, cut: 
* 2—6%x14%" rectangles 


From cream floral, cut: 
= 1—2%x40¥" strip 
= 2—6%x14%" rectangles 


From heavyweight stabilizer, cut: 
* 1—2<42" strip 
© 2-121" strips 
* 2--15x17" rectangles 


ae 
Bag Corner ison 
‘Pattern Sheet 2. To make i = 


and Nine-Patch units 


1) Use a pencil to mark a diagonal line on 

sows na side of 24 tan plaid 1%¢ squares. (To 
prevent fabric from stretching as you draw 
lines, place 220-grit sandpaper under each 


square.) 


2) Align a marked tan plaid square with a 
corner of a medium blue floral 3° square 
(Diagram 1; note direction of drawn 
line). Sew on drawn line; trim excess 
fabric, leaving 4" seam allowance. Press 
open attached triangle to make Unit A. 
The unit should be 3” square including 
seam allowances. Repeat to make four A 
units total. 


3) Align two marked tan plaid squares on 
opposite corners of a dark blue small floral 


Unit B. The unit should be 3° square 
including seam allowances. Repeat to ma 


“Consider reversing the 
darkand light fabrics for a 
completely different effect. 

I'm always amazed at how this 
simple trick can dramatically 
he look!” 


PURY 


Aa 


Unit C 
DIAGRAM 3 

5) Align a marked tan plaid square with a 
corner of a dark blue large floral 3° square 
(Diagram 4; note direction of drawn 
line). Sew on drawn line; trim excess 
fabric, leaving “4” seam allowance. Press 
open attached triangle to make Unit D. 
The unit should be 3” square including 
seam allowances. Repeat to make four D 
units total. 


| 


6) Referring to Diagram 5, sew together two 
gray-blue floral 134" squares and two tan 
plaid 134” squares in pairs. Join pairs to 
make a Four-Patch unit. The unit should 


7) Referring to Diagram 6, sew a tan plaid 
144" square to top edge of a gray-blue floral 
134" square. Add a tan plaid 144" square to 
left-hand edge to make a side unit. Repeat 
to make six side units total. 


alm Ce 


DIAGRAM 6 


8) Sew a tan plaid 134" square to top edge of 
an A unit (Diagram 7). Adda tan plaid 
154" square to right-hand edge to make one 
Unit E. 


Eh 2 


a 


9) Referring to Diagram 7, sew a tan plaid 1%" 
square to left-hand edge of a D unit. Add 
a tan plaid 154" square to bottom edge to 
make one Unit F. 


B/S 
< 
SOSOSOSO 
10) Referring to Bag Front Assembly Diagram, o rs Ps 4 
lay out A-F units, Four-Patch units, sid G | 52>) 
hag i feniny tan pled 190 ; é QO? oo? ‘ 


Squares in seven diagonal rows. 


BAG FRONT ASSEMBLY DIAGRAM 
11) Sew together pieces in rows. Press seams 
in one direction, alternating direction with 
each row. Join rows; press seams in one 
direction. 


TRIMMING DIAGRAM 


12) Lay Step 11 unit right side up ona stabilizer 2) Using bag corner template, trace curved 
15x17" rectangle; baste. Quilt as desired. edge 
Designer Kristyne Czepuryk machine- 
quilted horizontal lines along top and 
bottom seams of A, B, C, and D units. 


13) Referring to Trimming Diagram, trim 4" 
beyond points of units to make bag front. 
Using bag corner template, trace curved 
edge on bottom corners of bag front; trim. 
The bag front should be 13x14%" including 


seam allowances. 


MAKE BAG BACK 2) Trim strip to 244014" to make bag guss 
1) Join two brown tone-on-tone 6%4x14%" 


Mark a dot at the center of each long dge 


¢ OUTER BAG 
t ba sat tn half to find center of 
portom edge mark with a dot. Matching 
te andl with right sides together, align 
ong ede of gusset w ith bottom 
and side edges of bag front (Diagram 9). 
Gently curve gusset plece around bottom 


corners; Pit 


DIAGRAM 9 


2) Sew together through all layers. Carefully 
clip into seam allowances around curved 
corners. Trim gusset strip even with top 
edge if necessary. 


3) Repeat steps 1 and 2 to attach remaining 
long edge of gusset to bag back. Turn right 
side out to make outer bag. Press seams. 


MAKE AND ADD HANDLES 
1) Fold a blue tone-on-tone 3x21" strip in half 


lengthwise; press. Open and fold 4" seam 
allowance in along each long edge; press 
(Diagram 10). 


| 
DIAGRAM 10 


2) Open strip and lay a stabilizer 1x21" strip 
along center fold. Fold seam allowance over 


batting strip; press. 


3) Fold fabric strip in half again, tucking seam 
allowances in. Pin or clip; topstitch 4s" from 
each edge to make a handle. 


4) Repeat steps 1-3 to make a second handle. 


5) Referring to Diagram 11, place ends of 
one handle 3%" from left- and right-hand 
edges of top of bag front; make sure not to 
twist handle. Align handle raw edges with 
raw edges of bag front; baste handle ends 
in place. Repeat to attach second handle to 


bag back. 


MAKE LINING 

1) Sew together two blue plaid 6%x14%" 
rectangles along long edges to make a 
13x14%s" rectangle. Using bag corner 
template, trace curved edge on bottom 
corners of rectangle; trim. 


2) Repeat Step 1 using cream floral 6%x14%" 
rectangles. 


3) Fold steps 1 and 2 units in half to find 
center of each bottom edge; mark with a 
dot. Mark a dot at center of each long edge 
of cream floral 2/2x40%4" strip. Matching 
dots and with right sides together, align 
one long edge of strip with bottom and 
side edges of Step 1 unit. Gently curve 
strip around bottom corners; pin and sew. 
Carefully clip into seam allowances around 
curved corners. 


4) Repeat Step 3 to attach Step 2 unit to 
opposite side of strip, leaving a 5" opening 
at lower edge for turning (Diagram 12). 
Press seams. 
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INISH BAG d 
_ Referring to Diagram 13, insert outer 
bag into lining with right sides together, 
matching seams on gusset with side seams 
of lining. Sew together upper edges of 
outer bag and lining, reinforcing handles by 
stitching over them twice. 


DIAGRAM 13 


2) Turn right side out through lining opening 
Machine- or hand-stitch opening closed. 


3) Tuck lining into outer bag. Using steam, 
press upper edge to set fold and finish bag. 


LEARN 


yund it many times without wears 


, pattern made from extra 


MORE: MAKE & USE TEMPLATES 


turdy material so you 
away the edges 


MAKING A TEMPLATE 

1. Trace pattern onto transparent template plastic, available 
at quilt shops and crafts supply stores. (Cardboard and 
other thick materials can be used in a pinch, but they 

are not as sturdy and will wear down over time.) Be sure 
to trace all lines, dots, and arrows. Use a ruler and 

a permanent marker to ensure straight, lasting lines 
{Photo 1). 


3 


. Cut out the template and check it against the original 


pattern for accuracy. Even small errors will multiply as 


you assemble the quilt. If you printed or 

the original pattern and made a template based on the 
printout, double-check that it was printed at 100% and 
check its measurements against the original. 


Using a pushpin, make holes large enough to 


‘ accommodate a pencil point in all marked dots 


(Photo 2). 


USING A TEMPLATE 


1. 


Place fabric right side down on 220-grit sandpaper to 
prevent it from stretching as you trace. Place template 
facedown atop fabric, paying attention to grain direction 
arrow on template if applicable, and trace around 
template using your favorite fabric-marking tool. (Don't 
use a ballpoint pen or ink pen because it might bleed.) 


drawn lines. 


Construct a large-scale plaid throw using 
strip sets and strategic color placement. 


DESIGNER AMANDA WILBERT OF PIECED JUST SEW (PIECEDJUSTSEW COM) 


PHOTOGRAPHE® JASON DONNELLY 


QUILT 
Finished size: 
64x76" 
Finished block: 
9" square 


MATERIALS 
Yardages and cutting 
instructions are based 
on 42” of usable fabric 
width. 
G 1% yards solid white 
(A blocks) 
@ 1% yards solid blue 
(A-C blocks) 
G 2yards solid red 
(B blocks, binding) 
@ 2 yards solid pink 
(C blocks) 
Q 4% yards backing 
fabric 


Q 73x85" batting 


CUT FABRICS 
Cut pieces in the following order. 


From solid white, cut: 
= 10—4'4x42" strips 


From solid blue, cut: 
© 17—1%4x42" strips 
= 72—114x9'4" rectangles 


From solid red, cut: 
= 10—4¥4x42" strips 
= 8—2%4x42" binding strips 


From solid pink, cut: 
= 14—4%4x42" strips 


ASSEMBLE BLOCKS 
Measurements include '4" seam allowances 
Sew with right sides together unless otherwise 
stated. 

Press seams in directions indicated by 
arrows on diagrams. If no direction is 
specified, press seam toward darker fabric. 


1) Sew together two solid white 4! 2x42" strips 


and one solid blue 12x42" strip along long 
edges to make Strip Set A (Diagram 1). 
Repeat to make 5 A strip sets total. Cut 
strip sets into forty-two 445"-wide A 
segments total. 

4" 


at 
J 


DIAGRAM 1 
2) Sew together two solid red 44x42" strips 


ss 


and one solid blue 12x42" strip along long 


edges to make Strip Set B (Diagram 2). 
Repeat to make 5 B strip sets total. Cut 
strip sets into forty-two 44"-wide B 
segments total. 

Lave" 


4Y2x42 


1¥2x42" 


— 


DIAGRAM 2 


3) Sew together two solid pink 42x42" 
strips and one solid blue 14x42" strip 
along long edges to make Strip Set C 


(Diagram 3). Repeat to make 7 C strip sets 


total. Cut strip sets into sixty 4%"-wide C 
segments total. 
Ye" 


Ss 
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4) Sew together (wo A segments and a 
7 estid blue 119%" strip to make Block q 
(Diagram 4). The block should be 94" 
square inc Juding seam allowances. Repea, 
to make 21 A blocks total 


Block A 
DIAGRAM 4 


5) Sew together two B segments and a 
solid blue 129%" strip to make Block B 
(Diagram 5). The block should be 94" 
square including seam allowances, Repeat 
to make 21 B blocks total. 


DIAGRAM 5 


6) Sew together two C segments anda 
solid blue 1/2x9'4" strip to make Block C 
(Diagram 6). The block should be 944" 
square including seam allowances. Repest_ 
to make 30 C blocks total. 


od oe 


Block C 
DIAGRAM 6 


{1D strip set precision 
side. Its easy to see the seam lines 
for lining up the ruler, and any uneve 
Pressing will not cause inaccuraces 


“I'm always fascinated by how color 
\ placement can change the look of a quilt, 
] I created this fun plaid design by just 
« changing the colors of some of the blocks!” 
A ANDA LBERt SIGNER 


BS 


QUILT ASSEMBLY DIAGRAM 
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ASSEMBLE QUILT TOP 

1) Referring to Quilt Assembly Diagram, 
page 35, lay out A-C blocks in 12 
diagonal rows. 


2) Sew together blocks in rows. Press seams 
in one direction, alternating direction 
with each row. Join rows; press seams in 
one direction. 


3) Referring to Trimming Diagram, trim A” 
beyond corners of C blocks to square edges 
and complete quilt top. 


FINISH QUILT 
1) Layer quilt top, batting, and backing; baste. 
(For details, see Finishing, page 92). 


2) Quilt as desired. Designer Amanda Wilbert 
followed the seam lines of the blocks and 
machine-quilted a grid pattern across the 
quilt top. 


“S 
y | 


TRIMMING DIAGRAM 


\ 


3) Bind with solid red binding strips. 
(For details, see Binding, page 94). 


MIX IT UP! 


Try playing with the colors to make a seasonal quiltfor 
a holiday or create a monochromatic color scheme. 4 


i, 
SX 


LEARN MORE: AGGURATE '/+" SEAMS 


ee strips 2¥2" wide. Sew 


them together (Photo 1). 

Press seam allowances away from 
center strip. 

Measure width of center strip; it 
chould be 2" wide (Photo 2). If itis 
wider, your seams are too narrow. 
if it is narrower, your seams are 

too wide. A measuring gauge can 
help you check the width of the 
seam allowances (Photo 3). 


USE A SPECIALTY FOOT 

+ A" presser foot takes much of 
the guesswork out of sewing ve 
seams. Run the edge of the fabric 
along the right-hand edge of the 
foot as you sew. Measure the seam 
before beginning each project to 
verify that it is an accurate Ya" seam. 
Watch the guide and not the needle 


as you sew. 


ADJUST THE NEEDLE POSITION 

* Needles on many machines move 
right or left. Move the needle in 
small increments and test seam 
allowances. Jot down the needle 
position for each seam size so you 
can quickly set it as needed. 


START AND END SEAMS 

WITH A FABRIC SCRAP 

* To prevent puckering and 
incomplete stitches at the 
beginning or end of a seam, use 
small scraps of fabric to begin and 
end your seam. Feed the small 
scrap in first, then your patchwork, 
followed by another small scrap. 
Snip off the attached scraps. 


ADDITIONAL TIPS 

¢ Make a seam guide by stacking 
several strips of painters tape or 
using adhesive moleskin. To set 
the guide, lower the needle, place 
a quilting ruler against the front of 
the needle, and position the guide 
along the %" line. Align fabric 


against the raised edge as you sew. 


Use the same ruler and sewing 
machine throughout your project. 
Slight variances between tools 
add up quickly. 

Change your sewing machine 
needle often. It helps prevent 
many problems, such as nests 

of thread appearing on the 
underside of your seams. 


SOME '/+” PRESSER FEET 
HAVE A BUMPER TO ALIGN 
FABRIG AGAINST. 


A's” PRESSER 
FOOT IS 
EXACTLY '/+" 
FROM NEEDLE 
HOLE TO RIGHT- 
HAND EDGE. 


aii dit 
alll) 


Friendly bumblebees fly to and fro 
their hive in a whimsical throw. 


DESIGNER CHARISMA HORTON (CHARISMASCORNER COM 
PHOTOGRAPHER CARSON DOWNING 


is on Pattern Sheet 1. Each position on 
the foundation pattern is labeled with a 
number. As you cut each fabric piece, label it 
accordingly to keep the pieces organized 
Because the bee wings are foundation- 
Pieced, fabric pieces are cut larger than 
necessary. Youl trim them to the correct sizes 
after stutching them to the foundation material. 


From solid light blue, cut: 

= 294x184" rectangles 

* 6—9" squares 

* 5—2¥x9's" rectangles 

* S—4x64" rectangles (position 7) 
™ 5—4x6" rectangles jon 6) 
= 10—1Mexdis" rectangles 

* 5—2\ox4" rectangles (position 4) 
* 5—2iaxd" rectangles (position 1) 
= 12—3)2" squares 

= 5—2G‘s" rectangles (position 5) 
* 20—15¥" squares 


2) Cut out foundation patterns roughly 3" 


From solid white, cut: tside dashed lines to make six foundation 

* 6—2%x3!4" rectangles (position 3) gee 3. | 

* 6—2¥344" rectangles (position 2) aeeiasc? } 

q 

From mottled yellow, cut: OCKS 

ais Wous ASSEMBLE BEE BLOCK 

. cares To foundation Piece ee et aa . 

* 1—4x6%s" rectangle (position 7) foundation pyrene layered underneath, 

* 1—4x6" rectangle (position 6) facing UP a ar aii a mirror image 

© 2--1¥oct¥s" rectangles The resulting pieced unl oundation- 

* 1—2vexd" rectangle (position 4) of the foundation PAPE length (12-16 stitches 

* 1—2!ex4" rectangle (position 1) ar sauce instructions, refer to 

. oe rectangle (position 5) ears on page 67. | 
aoe "pr eamsin directions indatedby 

From solid black, cut: pom Ores i eet data | 

= 2—154x42" strips specified, press seam i 

. Yax42" 4 

. series 1) Gather one each of position 1-7 rectangles 

From solid yellow, cut: 

= 4-1¥x42" strips 2 

From each assorted yellow print, cut: 


= 4—914" squares (you will use 23 of the 
24 total cut) 


From remnant of one assorted yellow 
print, cut: 
* 1—3'" square 


From solid teal, cut: 
= 7—3'%x42' strips for border 
= 7—2¥x42" binding strips 


patterns at 100% or full scale and check the 
accuracy of printing with 1"-square guide.) 


3) yarn foundation paper over 80 marked 

~ de is up. Referring to Diagram 2, fold 
foundation paper back on the stitching 
jine between positions 1 and 2. 


DIAGRAM 2 


4) Measure 4" from folded edge of foundation 


paper. Trim using a rotary cutter and 

clear ruler to create 44" seam allowance 
(Diagram 3). If using an Add-A-Quarter 
ruler to create '4" seam allowance, 

place ruler lip against folded edge of paper 
and use rotary cutter to trim along edge of 
ruler, Unfold paper after trimming. 


eS 


DIAGRAM 3 


5) Working on unmarked side of foundation 
paper, align edge of solid white position 2 
rectangle with trimmed edge of solid 
light blue position 1 piece with right 
sides together; pin and check placement 
of position 2 rectangle (see “Check 
Placement,’ right). 


6) Working on marked side of foundation 


abana cs apc prea tie 
essing seam toward newly added 
_ (Diagram 5). vie 


Unmarked side of paper 
DIAGRAM 4 


DIAGRAM 5 


7) In the same manner as before, fold 
foundation paper on stitching line between 
position 3 and position 1, Trim \4" from 
folded edge. 


8) Working on unmarked side of foundation 
paper, align edge of solid white position 3 
piece with trimmed edge of position 1 
with right sides together; pin and check 
placement of position 3 piece. 


r1P) check placement 
with a flathead pin on the stitching — 
line between the two positions you 
are sewing. Flip the top fabric piece 
‘open. Hold the unit up to the light to 
see through the paper; make sure the _ 
fabric piece completely covers the 
new position and extends into the next 
Geen heret be seventy ie . 
". If fabric piece doesn't do that, 
feposition and recheck until it does, 


9) Working with marked side of foundation 
Paper up, sew on stitching line between 
position 3 and position 1 through all layers, 
backstitching at beginning and end of line. 


10 


Continue adding pieces in order, trimming, 
stitching, and pressing in the same manner, 
until you have pieced the entire foundation 
Paper; press, leaving paper in place. 

Using a rotary cutter and a clear ruler, 

trim along dashed outer lines to make a 
blue bee wing unit (Diagram 6). Remove 
foundation paper carefully to avoid pulling 
or distorting unit, 


11) Repeat steps 1-10 to make five blue bee 
wing units total. 


12) Repeat steps 1-10 using mottled yellow 
pieces instead of solid light blue to make a 
yellow bee wing unit. 


13) Referring to Diagram 7, sew together 
two solid black 1542" strips, four solid 
yellow 14x42" strips, and three solid black 
14x42" strips along long edges to make 
a strip set. Cut strip set into six 44"-wide 
segments total. 
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DIAGRAM 7 


14) Use a pencil to mark a diagonal line on 
wrong side of each solid light blue and 
mottled yellow 1s" square (To prevent 
fabric from stretching as you draw lines, 
place 220-grit sandpaper under each 
square.) 


Align two marked solid light blue squares 
on opposite corners of a Step 13 segment 
(Diagram 8; note direction of marked 
lines). Sew on marked lines. Trim seam 
allowances to 14" and press open attached 
triangles. Add marked solid light blue 
squares to remaining corners to makea 
blue bee body unit. The unit should be 
4¥4x8" including seam allowances. Repeat 
to make five blue bee body units total. 


1%" 
sq. 


Repeat Step 15 using marked mottled 
ellow squares to make one yellow bee 
rody unit. 


47) Lay outa blue bee wing unit, two solid 
light blue 1/444" rectangles, a blue bee 
body unit, and a solid light blue 2¥4x9"" 
rectangle in three rows (Diagram 9). Sew 
together pieces in bee body unit row. Join 
rows to make a blue bee block. The block 
should be 9'4" square including seam 
allowances. Repeat to make five blue bee 
blocks total. 


LAY] 
Ib. 


{ Woe" 


DIAGRAM 9 


18) Repeat Step 17 using yellow bee wing unit, 
mottled yellow rectangles, and yellow bee 
body unit to make a yellow bee block. 


ASSEMBLE QUILT CENTER 

1) Mark a diagonal line on wrong side of each 
solid light blue 342" square and yellow print 
3'4" square. 


2) Align two marked solid light blue squares 
with top and bottom left-hand corners 
of an assorted yellow print 914" square 
(Diagram 10; note direction of marked lines). 
Sew on marked lines. Trim seam allowances 
to 4" and press open attached triangles to 


make a hive edge unit. The unit should be 
9's" square including seam allowances. 
Using mottled yellow 94" square and 
assorted yellow print 914" squares, repeat to 
make six nonmatching hive edge units total. 


3 


Align marked yellow print square on top 
left-hand corner of a solid black 9'2" square 
(Diagram 11; note direction of marked 
line). Sew on marked line. Trim seam 
allowance to 44" and press open attached 
triangle to make a hive opening unit. 

The unit should be 94" square including 
seam allowances. 


4) Referring to Quilt Assembly Diagram, 
page 44, lay out solid light blue 914" squares, 
bee blocks, hive edge units, solid light blue 
9'4x18'4" rectangles, remaining assorted 
yellow print 914" squares, hive opening unit, 
and remaining solid black 94" square in 
seven rows. 


5) Sew together pieces in rows. Press seams 
in one direction, alternating direction with 
each row. Join rows to make quilt center. 
Press seams in one direction. The quilt 
center should be 5412x6314" including 


ove 


seam allowances. 


DIAGRAM 11 


QUILT ASSEMBLY DIAGRAM 


FINISH QUILT 


ADD BORDER 
41) Piece and cut solid teal 34x42" strips 1) Layer quilt top, batting, and backing, base 
to make: (For details, see Finishing, page 92.) 
* 2344x6344" border strips 
= 2—3%4x60'4" border strips 2) Quilt as desired. Designer Charisma 
Horton machine-quilted an allover bee and 
2) Referring to Quilt Assembly Diagram, flower design across 
sew long border strips to long edges of nea 
quilt center. Add short border strips to 3) Bind with solid teal binding strips. 
(For details, see Binding, page 94.) 


FREE PATTERN! 


AliPeopleQuilt.com/174 


Add a touch of 
intelligence & elegance 
to your machine. 

The new SureStitch Elite sitch regulator and 
speed control gives you beautiful stitches 
with the simple touch of a button! 


To see if your machine is 


compatible, contact your 
local dealer or visit: 
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Set sail on a summer's afternoon with the second 
| in a series of seasonal wall quilts. 
DESIGNER ALLISON JENSEN OF WOODBERRY WAY (//OOOBERRYWAY COM) 
PHOTOGRAPHER CARSON DOWNING 


oe seanenianennambipaniohontanramannaatocananmmenetimmmmmemaemeaaamenemenee 


Trom Nue print, cut 
= 13X10" rectangle 


From tan dot, cut 
* 1 NAS" rectangle 


From ewck red print, solid aqua, navy dot, 
and solid pink, cut: 
* 10-298 squares 


From navy stripe, cut: 
© 320042" binding strips 


ASSEMBLE BLOCK 
Measurements include 4" seam allowances. 
Sew with right sides together unless otherwise 
stated. 

Press seams in directions indicated by 
arrows on diagrams, If no direction is 
specified. press seam toward darker fabric 


1) Use a pencil to mark a diagonal line on 
wrong side of each solid white 2%" and y 
square. (To prevent fabric from stretching 
as you draw lines, place 220-grit sandpaper 
under each square.) 


2) Lay a pink stripe 2°" square right side up 
with stripes running vertically. Layer @ 
marked solid white 27%" square atop pink 
stripe square. Sew together with two seams, 
stitching 44” on each side of drawn line 
(Diagram 1), Cut pair apart on drawn line. 
Press open to make two triangle-squares, 
Each triangle-square should be 2's" square 
including seam allowances. Repeat to make 
six triangle-squares total (you will use 
five); make sure stripes in pink square are 
oriented vertically each time. 


NS 


3) Referring to Diagram 2, lay out triangle- 
squares and solid white 244" square in three 
rows. Sew together pieces in rows. Join 
rows to make a subunit. The subunit should 
be 444x644" including seam allowances, 
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DIAGRAM 2 


4) Aliana marked solid white 3° square 
with left-hand end of blue print LOY" 
rectangle (Diagram 3) note direction of 
marked line), Sew oF marked line; trim 
seam allowance to 4a" and press open 
attached triangle. Repeat on right-hand 
end to make boat unit, The unit should be 
yx 1044" Including seam allowances. 


wa 
ww. 


DIAGRAM 3 


5) Referring to Diagram 4, sew solid white 
2/4x6'/" rectangle to right-hand edge of 
Step 3 subunit. Add solid white 1x64" 
rectangle to top edge and solid white 
14x64" rectangle to bottom edge to 
make sail unit, The unit should be 6¥4x8* 
including seam allowances. 


ININ 
[eps Nee 


6 erring to Diagram 5, lay out solid white 
«8° rectangle, tan dot “x8" rectangle, 
snd sail unit in a row. Sew together pieces 
in pow. Add boat unit to bottom edge to 
make block center. The block center should 
be 10%” square including seam allowances. 


IN 
ININ 
Bostnl_| 


5 = 


4%" 


DIAGRAM 5S 


7) Sew solid white 114x101" rectangles to 


opposite edges of block center (Diagram 6). 


Join solid white 1/2x12'4" rectangles to 
remaining edges to make sailboat block. 
The block should be 12/4" square including 
seam allowances. 


| 
| 


INI 


ASSEMBLE INNER BORDER UNITS 
1) Mark a diagonal line on wrong side of each 
solid white 2%" square 


2) Layer a marked solid white square atop a 
red print 2%" square. Sew together with 
two seams, stitching 4" on each side of 
drawn line (Diagram 7). Cut pair apart 
on drawn line. Press open to make two 
red triangle-squares. Each triangle-square 
should be 2" square including seam 
allowances. Repeat to make 20 red 
triangle-squares total. 


INS 


DIAGRAM 7 


3 


Referring to Diagram 8 and noting 
rotation of triangle-squares, lay out four 
red triangle-squares in pairs. Sew together 
pieces in pairs. Join pairs to make a red 
Pinwheel unit. The unit should be 344" 
square including seam allowances. Repeat 
to make five red Pinwheel units total. 


4) Repeat steps 2 and 3 using remaining 
marked solid white squares and solid aqua, 


navy dot, and solid pink 2%" squares to 
make five Pinwheel units in each colorway. 


5) Sew together a Pinwheel unit of each 
colorway in a row to make a side inner 
border unit (Diagram 9). The unit should 
be 34x12" including seam allowances. 
Repeat to make four side inner border 


1%2x1 82" 


QUILT ASSEMBLY DIAGRAM 


6) Join a Pinwheel unit to each end of a side 
inner border unit to make a top inner 
border unit. The unit should be 344x181" 
including seam allowances. Repeat to make 
a bottom inner border unit. 


ADD BORDERS 

1) Referring to Quilt Assembly Diagram, lay 
out top inner border unit, side inner border 
units, block, and bottom inner border unit 
in three rows. 


2) Sew together pieces in block row. Press 
seams toward block. Join rows to make 
quilt center. Press seams in one direction. 
The quilt center should be 18%" square 
including seam allowances. 
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3) Sew solid white 1x18" outer border 
strips to opposite edges of quilt center. Join 
solid white 14x20%" outer border strips 
tocemsiaing ogre ee 
Press seams toward outer 


FINISH QUILT 
1) Le EE Oe ee 
(For details, see Finishing, page 92.) 


2) Quilt as desired. Designer Allison Jensen 
machine-quilted wave designs across the 
quilt top. 


1g. a water-soluble marking pen 
draw lines for (optional) breeze blowing 
ut the top of the sail, referring to Breeze 
Fmbroidery Pattern on Pattern Sheet 2 
Using light blue embroidery floss, make 


large running stitches by pulling needle 
up at A (Running Stitch Diagram), insert 
it back into fabric at B; pull needle up 
again at C, and insert it back into fabric at 
D. To keep the backing free of knots, see 
Hide Your Knots,” below. Make sure your 
stitches and the spaces between them are 
even, Continue in same manner. 


The 12° square sailboat block ip the 
MIX summer wail quilt of the Make a Diet 
A B ¢ D < series cary be easily aclapted inte a 


IT UPI summer throw pillow Preyect tester 
Martha Gam swapped a snple border 
for the Pinwheels to make a 1A "aquane 
RUNNING STITCH DIAGRAM finished pittow Fabrics are trom the 
; ; Serenity collection by Jetty Home for 
4) Using pink floss and large running stitches Sve Qtex com) 
hand-quilt straight lines 44" in from the 'e, 


pieced inner border, 


5) Bind with navy stripe binding strips. 


(For details, see Binding, page 94.) FREE Shipping on orders oven $60 


S 
lh, Ih. 


{DD hide your knots 


Strip piecing and triangle-squares combine 
in a quick throw quilt. 


DESIGNE® ANDY KNOWLTON (ABPIGHTCORNER COM 
PHOTOGRAPHER CARSON DOWNING 


QUILT & 1 yard gray floral 
Finished size: 6572x8972" (B blocks) 
reed  *yard turquoise 

2° square gingham (binding) 

as“ backing fabric 

MATERIALS Aes 
Vardegac aadcottng D 7498" batting 
instructions are based on cane ee 
42" of usable fabric width. pee 2 els P 
2 4% yards solid white by Sher: & Chelsi for Moda 

(A and B blocks, border) Fabrics (modafabrics.com) 
O % yard each turquoise 

floral, coral gingham, 

yellow floral, aqua 

medium floral, coral small 

floral, yellow gingham, 

aqua large floral, coral 

medium floral, and 

turquoise text print 

(A blocks) 
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CUT FABRICS 
Cut pieces in the following order. 

Designer Andy Knowlton prefers to make 
her triangle-squares larger than necessary, then 
trim them to size. To do this, cut 5" squares 
instead of the 4°" squares specified in the 
cutting instructions. 


From solid white, cut: 
13—3x42" strips 
6—2'4x42" strips 
18—2x42" strips 
36—44" squares 
17—3'x12s" rectangles 
34—3'x5" rectangles 


From each turquoise floral, coral gingham, 
yellow floral, aqua medium floral, coral small 
floral, yellow gingham, aqua large floral, 
coral medium floral, and turquoise text 
print, cut: 

* 1—1%x42" strip 


From gray floral, cut: 
* 6—3x42" strips 
* 5—2'2x42" strips 


From turquoise gingham, cut: 
* 8—2'x42" binding strips 


ASSEMBLE A BLOCKS 

1) Use a pencil to mark a diagonal line on 
wrong side of solid white 4%" squares. (To 
prevent fabric from stretching as you draw 
lines, place 220-grit sandpaper under each 
square.) 


2) Layer a marked solid white square atop a 
turquoise floral 47" square. Sew together 
with two seams, stitching 4" on each side 
of drawn line (Diagram 1). Cut pair apart 
on drawn line. Press open to make two 


DIAGRAM 1 


3) Referring to Diagram 2, sew together 
two solid white 2x42" strips and one 
gingham 1! »x42" strip along long ecg 
make Strip Set A. Cut strip set into eigh, 
4\4"-wide A segments. 


4%" — 


Strip Set A 
DIAGRAM 2 


4) Repeat Step 3 using remaining solid 
white 2x42" strips and remaining floral, 
gingham, and print 14x42" strips to mal, 
72 A segments total. 


5) Referring to Diagram 3, lay out four 
matching triangle-squares; one floral, 
gingham, or print 4¥4" square that matches 
the triangle-squares; and four mat 
A segments from a different fabric in three 
rows (Diagram 3). Sew together pieces 
in rows. Join rows to make Block A. The 
block should be 124" square including 
seam allowances. Repeat to make 
18 A blocks total. 


40k 
Ni 


2) Sew together a gray floral 3x42" strip and a 
solid white 24x42" strip along long edges 
to make Strip Set C (Diagram 5). Repeat 
to make six C strip sets total. Cut strip sets 
into sixty-eight 3"-wide C segments total. 


z 


2¥exh2" 


Strip Set C 
DIAGRAM 5 


3) Sew a B segment to a C segment to make 
a Four-Patch unit (Diagram 6). The 
unit should be 5” square including seam 
allowances. Repeat to make 68 Four-Patch 
units total. 

DIAGRAM 6 
Referring to Diagram 7, lay out four 
Four-Patch units, two solid white 3¥2xS" 
rectangles, and a solid white 3212's" 
rectangle in three rows. Sew together pieces 
in top and bottom rows. Join rows to make 
Block B. The block should be 1242" square 


including seam allowances. Repeat to make 
17 B blocks total. 


4) 
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“To keep the chain blocks. from 
overpowering the design, 
Imade the gray corner 
squares slightly smaller ang 
omitted the gray center Square 
that would link the chains 
together. The. focus remains on 
the main blocks and gives the 
quilt amore modern look,” 


— ANDY KNOWLTON, DESIGNER 


ASSEMBLE QUILT CENTER 

1) Referring to Quilt Assembly Diagram, 
page 58, lay out A and B blocks in, 
seven rows. 


2) Sew together blocks in rows. Press seams 
in one direction, alternating direction with 
each row. Join rows to make quilt center, 
Press seams in one direction. The quilt 
center should be 602x841" including seam 
allowances. 


ADD BORDER 

1) Piece and cut remaining solid white 3x42" 
strips to make: 
= 2—3x84¥4" border strips 
= 2—3x65!4" border strips 


2) Referring to Quilt Assembly Diagram, 
sew long border strips to long edges of 
oe A 


remaining edges to complete quilt top. 
Press seams toward border, 


1) Lay Lye gop ating and tachi st 
details, see Finishing, page 92) 


2) Quilt as desired, Andy 
the Flower Child from Urban 
Elementz (urbanelementz,com) across the 
quilt top. 


3) Bind with turquoise gingham binding 
Strips. (For details, see Binding, page 94) 


90% OFF 
your entire order 


valid on digital patterns only 
Expires 08/01/2022 


PROMO CODE. f 


Purchase § Print! 


Visit APQShop.com to find 
more than 300 quilting and 
sewing patterns. 


Buy, download, and print hard-to-find 
patterns featured in previous issues 
of American Patchwork & Quilting®, 
Quilts & More”, and Quilt Sampler®, 
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+ per of 12" blocks: 9 (5 A, 4B) 
Aber of rows: 3 rows of 3 blocks 


| MATERIALS 
g 1% yards solid white (A and B blocks) 
| 5 9x21" piece (fat eighth) each 
|” assorted prints in turquoise, 
coral, yellow, aqua, and light coral 
(A blocks) 
3 vayard gray floral (B blocks) 
| a % yard turquoise gingham (binding) 
| 3 2’ yards backing fabric 
g 45"-square batting 


| curTING 

From solid white, cut: 

|. 13x42" strip 

|« 2—2'x42" strips 

|= 10—2x20" strips 

|» 10—474" squares 

|» 4-3!x1244" rectangles 
* 8—3'4x5" rectangles 


| From each turquoise, coral, yellow, 
| aqua, and light coral print, cut: 

|» 1—1'4x20" strip 

|= 2-476" squares 

= 14%" square 


From gray floral, cut: 
* 2—3x42" strips 
© 1—2'4x42" strip 


From turquoise gingham, cut: 
* 42x42" binding strips 


we 


OPTIONAL SIZES 


Number of 12" blocks: 20 (10 A, 10 B) 
Number of rows: 5 rows of 4 blocks 


Number of 12” blocks: 56 (28 A, 28 B) 
Number of rows: 8 rows of 7 blocks 


MATERIALS 

Q 2% yards solid white (blocks) 

Q % yard each turquoise floral, coral 
gingham, yellow floral, aqua medium 
floral, coral small floral, yellow 
gingham, aqua large floral, coral 
medium floral, and turquoise text 
print (A blocks) 

Q % yard gray floral (B blocks) 

Q % yard turquoise gingham (binding) 

Q 3% yards backing fabric 

Q 57x69" batting 


CUTTING 
From solid white, cut: 


= 3—3x42" strips 

= 3—2%x42" strips 

= 20—2x20" strips 
20—47" squares 
10—3¥x12'4" rectangles 
20—3'4x5" rectangles 


From each turquoise floral, coral 
gingham, yellow floral, aqua medium 
floral, coral small floral, yellow 
gingham, aqua large floral, and coral 
medium floral, cut: 


MATERIALS 

Q 6% yards solid white (blocks) 

Q % yard each turquoise floral, coral 
gingham, yellow floral, aqua medium 
floral, coral small floral, yellow 
gingham, aqua large floral, coral 
medium floral, and turquoise text 
print (A blocks) 

Q 1% yards gray floral (B blocks) 

Q % yard turquoise gingham (binding) 

O 7% yards backing fabric 

 93x105" batting 


CUTTING 

From solid white, cut: 

* 7—3x42" strips 
9—2¥sx42" strips 
28—2x42" strips 
56—47s" squares 
28—3¥4x1214" rectangles 


Foundation-pieced slices of pie and scrappy star blocks 
combine for a twice-as-nice summer table runner. 


DESIGNER LEILA GARDUNIA 
PHOTOGRAPHER CARSON DOWNING 


TABLE RUNNER 
Finished size: 16x43" 
Finished blocks: pie, 
5x8"; star, 8" square 


MATERIALS 

Yardages and cutting 

instructions are based 

on 42" of usable fabric 

width, 

Q % yard total assorted 
red prints (pie blocks) 

Q ¥% yard total assorted 
light brown prints (pie 
blocks) 

Q 1 yard gray floral 
(pie and star blocks) 

Q % yard total assorted 
medium brown prints 
(pie blocks) 

Q % yard total assorted 
dark blue prints (star 
blocks) 


CUT FABRICS 
Cut pieces in the following order. 
Because the pie blocks are foundation- 
pieced, assorted red, light brown, and 
gray floral pieces are cut larger than 
necessary. You'll trim them to the 
correct sizes after stitching them to the 
foundation material. 


From assorted red prints, cut: 
= 5—3x7" rectangles (position B1) 
= 5—2'4x7" rectangles (position Al) 


From assorted light brown prints, cut: 
* 5—1x6%s" rectangles (position A2) 

= 5—baQ's" rectangles (position A3) 

= 5—1%" squares (position B3) 


8) Working with marked side of foundation 
Paper up, sew on stitching line between 
Position A3 and positions Al and A2 unit 
through all layers, extending stitching 
Past beginning and end of line by a few 
Stitches. Press open position A3 piece using 
a dry iron, pressing seam toward newly 
added piece. 


9) Continue adding pieces in order, trimming, 
stitching, and pressing in the same manner, 
until you have pieced the entire section A 
foundation paper; press, leaving paper in 
place. Using a rotary cutter and a clear 
ruler, trim along dashed outer lines to 
make section A (Diagram 6). Remove 
foundation paper carefully to avoid pulling 
or distorting section. 


Marked side of paper 


Trimmed section 
DIAGRAM 6 


10) In same manner, use red print, light brown 
print, medium brown print, and grey floral 
pieces to foundation-piece sections B 
and C. 


11) Referring to Diagram 7, sew together 
sections A and B. Add section C to top of 
unit to make a pie block. The block should 
be 542x814" including seam allowances. 


12) Repeat steps 1-11 to make five pie 
blocks total. 
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DIAGRAM 7 


BLE STAR BLOCKS — 
eee a pencil to mark a diagonal line on 
wrong side of each assorted dark blue 
print 2%" square. (To prevent fabric from 
stretching as you draw lines, place 
sandpaper under each square.) 


2) Referring to Diagram 8, align two marked 
dark blue print squares with opposite 
corners of a gray floral 44" square. Sew 


Trim Flying Geese units to 2x34" including 


seam allowances. Repeat with remaining 
Step 2 unit to make four Flying Geese 
units total. 


DIAGRAM 10 


id ad 


DIAGRAM 11 


4) Repeat steps 2 and 3 to make 20 Flying 
Geese units total. 


5) Referring to Diagram 12, lay out four 
gray floral 2" squares, four Flying Geese 
units, and one medium blue print 34" 
square in three rows. Sew together pieces 
in rows, Join rows to make a star unit. 
The unit should be 614" square including 
seam allowances. Repeat to make five star 
units total. 


6) Sew gray floral 14x64" rectangles to 
Opposite edges of a star unit. Sew gray 
floral 144x814" rectangles to 
edges to make a star block (Diagram 13). 
The block should be 8%" square including 
seam allowances. Repeat to make five star 
blocks total. 


ee 


DIAGRAM 12 


, 


DIAGRAM 13 


scrappy star points 

To create a random look in the star 
blocks, designer Leila Gardunia mixed 
up the dark blue print squares as she 
assembled the four-at-a-time Flying 
Geese units. 


TABLE RUNNER ASSEMBLY DIAGRAM 


ASSEMBLE TABLE RUNNER CENTER 
Referring to Table Runner Assembly 
Diagram, lay out pie blocks and star blocks 
in five vertical rows. Join blocks in each row. 
Press seams toward star blocks. Join rows to 
make table runner center. Press seams in one 
direction. The table runner center should be 
13%4x40%" including seam allowances. 


ADD BORDER 

1) Referring to Table Runner Assembly 
Diagram, sew white-and-blue print 
1¥ex40%s" border strips to long edges 
of table runner center. Press seams 
toward border. 
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t 14" square to each short end 
of a white-and-blue print 1%4x13'" border 
strip to make a pieced border strip. Press 
seams toward white-and-blue strip. Repeat 
to make a second pieced border strip. 


2) Join a red do! 


3) Add pieced border strips to remaining 
edges of table runner center to complete 
table runner top. Press seams toward 


border. 


FINISH TABLE RUNNER 
4) Layer table runner top, batting, and 


backing; baste. (For details, see Finishing, 
page 92.) 


2) Quilt as desired. Designer Leila G: 
machine-quilted a diagonal plaid 
across the table runner top. 


3) Bind with red gingham binding 
(For details, see Binding, page 94.) _ 


_ LEARN MORE: FOUNDATION PIECING 


Cat 
+eeee ae’ 


HOW TO FOUNOATONPIECE podronprcises ys cree 3 
1. On the unmarked side ion 2 piece * Usea a 
the foundation paper, place the trimmed in Step 2; pin. Turn paper needle so the foundation material 
Position 1 fabric piece right side over and stitch on line between will easily tear away. 
up over the position 1 foundation Positions 1 and 2, beginning * Tyan ake 
area; pin (Photo 1). Turn over and ending a few stitches past Add-A-Quarter e 
and use a light box or window to marked line (Photo 4, marked Band 6, a 
ensure that fabric completely covers side; Photo 5, unmarked side), pe ns on oad eho a 
position 1 area, with about 12" 4. Fold back paper on line between Paper, making it easier to trem 1°. 
extending past all lines (Photo 2). positions 1 and 2, and trim so ° Ship a piece of 
2 With marked side of foundation  Roarg encom wat (ears: 
papabyenn dna! iielene sonia sae Paper beck for more accurate results, 
on 
5 Sew as straight as possible on the 
(Gecause the paper is folded over, 5, Continue trimming and adding . 
«wil look lke the unmarked pieces in numerical order Norcia 
ide is facing up.) Line up ruler until block is assembled, Trim * Fine-point tweezers are great for 
%0 that 14" of fabric extends around block, leaving a 4" gently pulling out smail paper bits. 
past folded edge of paper; trim seam allowance. Carefully 
fabric (Photo 3). Untoid. remove foundation paper, 
AlPoagleQitanen $7 


mined FRUIT 


Colorful summer novelty prints shine 


in a throw of on-point star blocks. 
DESIGNER KRISTINA BRINKERHOFF OF CENTER STREET QUILTS 


ICENTERSTREETQUILTS. COM) 
PHOTOGRAPHER CARSON 


QUILT G 3yards solid white 
Finished size: 70/294" (blocks, sashing 
Finished block: rectangles) 
15° square Q 1% yards blue 
SS blusberry pi 
MATERIALS 5 ee ae 
Yardages and cutti  % yard light pink plaid 
ag ing 
instructions are based (sashing squares) 
‘on 42" of usable fabric 2 yards light blue 
wicthi plaid (setting and 


Q % yard each light blue corner triangles) 
rectangle, green pear, © yar baci 


yellow cherry print “ 
(blocks! © 79102" batting 
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2) Referring to Diagram 1 and noting 

; direction of marked lines, align marked 
Cut pieces in the following order i pr SEET ES 

f a yellow plaid 544" 

i 2 opposite corners 0! 
eon ee blue rectangle print, cut: square. Sew on drawn lines; trim seam 
Rotas: allowances to >+ ”. Press open attached 
triangles. Repeat on opposite corners to 
make a block center. The block center 
should be 52" square including seam 


t to make 18 
From each blue strawberry, gold strawberry, does 0 block 
red blueberry, and yellow blueberry centers to’ 


print, cut: 

© 36—3" squares -g BN Va 

From solid white, cut: Nie ay | 
* 48—2x15'" sashing rectangles Sl 


CUT FABRICS 


From yellow plaid, cut: 
* 18—5's" squares 


* 72—3x5!4" rectangles be 
a oe 3) Maadaga incon wrong et 
From each , pink strawberry, and each blue strawberry, strawberry, req 
dew dheef peat blueberry, and yellow blueberry print 3° 
* 18—3x13" rectangles square, 
From blue blueberry print, cut: 4) Referring to Diagram 2 and noting 
= 9—2'9x42" Picting isl direction of marked line, align a marked 
= 18—3x13" rectangles blue strawberry print square on left-hand | 
end of a solid white 3x5" rectangle. Sew 
From light pink plaid, cut: on drawn line; trim seam allowances to }, 
* 31—2" sashing squares Press open attached triangle. Repeat with 
a gold strawberry print 3° square on right. 
From light blue plaid, cut: hand end to make Unit A. The unit shouls 
* 3—22's" squares, cutting each diagonally be 3x5!4" including seam allowances, 
twice in an X for 12 setting triangles total Repeat to make 18 A units total. 
(you will use 10) 2s)" 
* 2—11'" squares, cutting each in half | 
diagonally for 4 corner triangles total SS] A hd 
ASSEMBLE BLOCKS 
Measurements include '4" seam allowances. Fat 
Sew with right sides together unless otherwise 5) Referring to Diagram 3 for color 
wags placement, repeat Step 4 using remaining 
Press seams in directions indicated by marked blue strawberry print, gold 
arrows on diagrams. If no direction is strawberry print, red blueberry print, and — 
specified, press seam toward darker fabric. yellow blueberry print squares to make 18 
each of Unit B, Unit C, and Unit D. | 
1) Use a pencil to mark a diagonal line on 
wrong side of each light blue rectangle 
print 3" square. (To prevent fabric from 
stretching as you draw lines, place 220-grit Unit B 
sandpaper under each square.) 
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“When using a variety of bright prints, 1 often 
choose the same fabric placement for each quilt 
block. This helps the eye easily see the block 

* design and results in a cohesive-looking quilt.” 


6) Referring to Diagram 4, lay out four solid 
white 3° squares, one each of units A-D, 
and a block center in three rows. Sew 
together pieces in rows. Join rows to make 
a star unit. The unit should be 10!" square 
including seam allowances. Repeat to make 
18 star units total. 

Ly i 


t 


7) Align bottom left-hand corners of a green 
Pear print 3x13" rectangle and a star unit 
(Diagram 5). Starting at left-hand edge, sew 
along bottom edge, stopping 1” from right- 


8) Sew a pink strawberry print 3x13" 
rectangle to left-hand edge of Step 7 unit 
(Diagram 6). Press seam toward newly 
added rectangle. 


9) Sew a yellow cherry print 3x13" rectangle 
to top edge of Step 8 unit (Diagram 7). 
Press seam toward newly added rectangle. 


10) Sew a blue blueberry print 3x13" rectangle 
to right-hand edge of Step 9 unit, folding 
unattached end of green pear print 
rectangle out of the way (Diagram 8). 


ASSEMBLE QUILT TOP 

1) Referring to Quilt Assembly Diagram on 
page 74, lay out light pink plaid 2" sashing 
squares, solid white 2x15" sashing 
rectangles, 10 light blue plaid setting 
triangles, and blocks in 13 diagonal rows. 


2) Sew together pieces in rows. Press seams 
toward sashing rectangles. Join rows; press 
seams away from block rows. Add light 
blue plaid corner triangles. Press seams 
toward corner triangles. Trim light pink | 
plaid sashing squares even with setting 
triangles to complete quilt top. 


FINISH QUILT 
1) Layer quilt top, batting, and backing; baste. 
(For details, see Finishing, page 92.) 


2) Quilt as desired. Designer Kristina 
Brinkerhoff machine-quilted an allover 
swirl design across the quilt top. 


3) Bind with blue blueberry print binding 
strips. (For details, see Binding, page 94.) 


FREE PATTERN! 
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OM THE 


AST au 


s mystery sampler that features one i 
piock from each year of our history! j 


Revisit blocks from the "90s to now, / 

ecuding dassics and old favorites 4) 

a this fun and free sampler. Each 

month, we'll release new blocks, eerena) 

snare a how-to video with sewing eh 
nos, and show the blocks in various 


fabric options. 
Download patterns and view videos here: AllPeopleQuilt.com/BOM2022 


Spruce up yo 


pillow cove 


CUT FABRICS 
Cat pieces in the following order. 


From each assorted print, cut: 
= 7-144" rectangles (you will 
use 39 of the 42 total cut) 


From solid cream, cut: 

© 24—1'4*4%" rectangles 
* 18—1xéi4" rectangles 
= 8—2%" squares 

= 16—1" squares 


From solid red, cut: 
* 8—2%" squares 
* 4—1'" squares 


From navy stripe, cut: 
» 2-2%x42" binding strips 


From backing fabric, cut: 
* 2-11%x1814" rectangles 


ASSEMBLE PILLOW TOP 
Measurements include ‘4" seam allowances. 
Sew with right sides together unless otherwise 
stated. 

Press seams in directions indicated by 
arrows on diagrams. If no direction is 
specified, press seam toward darker fabric. 


1) Sew together three assorted print 1x4!" 
rectangles and two solid cream 14%" 
rectangles in a row to make Unit A 
(Diagram 1). The unit should be 4¥" 
square including seam allowances. Repeat 
to make nine A units total. 


ri 
| 


igen be Tate 
OE” 


fs 


ta 
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2) Sew together two solid cream 1x44" 
ec tangles and an assorted print Daxaigs 
rectangle ina row to make Unit B 
(Diagram 2). The unit should be 3%4xq14- 
including seam allowances. Repeat to Make 
12 B units total. 


DIAGRAM 2 


iJ to mark a diagonal line on 

: ba 9) each solid cream 2%" 
(To prevent fabric from stretching ig are, 
draw lines, place 220-grit sandpaper Under» 
each square.) 


4) Layer a marked solid cream square atop a 
solid red 2" square. Sew together with ts 
seams, stitching '" on each side of drawn 
line (Diagram 3). Cut pair apart on drawn 
line. Press open to make two triangle- 
squares. Each triangle-square should be 

23%" square including seam allowance 


NN 


5) Mark a diagonal line perpendicular to seam 
line on wrong side of one Step 4 triangle- 4 


unmarked 

together, with each solid cream triangle 
ga solid red triangle (Diagram 4). 

Sew together with two seams, stitching 

44" on each side of drawn line. Cut pair 

apart on drawn line. Press open to make 


9) Referring to Pillow Top Assembly 
Diagram and noting rotation of B units, lay 


\ 7, out A—C units in five rows. Sew together 
Pieces in rows. Press seams toward B units. 
DIAGRAM 4 Join rows to make pillow top. Press seams 
away from C unit (star) rows. The pillow 
7) Repeat steps 4-6 to make 16 hourglass top should be 1814" square including seam 
units total. allowances. 


Referring to Diagram 5 and noting rotation 
of hourglass units, lay out four solid cream 
13" squares, four hourglass units, and a 
solid red 1/2" square in three rows. Sew 
together pieces in rows. Join rows to make 
Unit C. The unit should be 314" square 
including seam allowances. Repeat to make 
four C units total. 

mente 


DIAGRAM 5 


PROVECT OPTION 


Whip up coasters using one element of 
Broad Stripes & Bright Stars. Our project 
tester switched up fabric placement to 

make a fun set of coasters for summer 
entertaining. Fabrics are from the Sunnyside 
Farm collection by Debbie Beaves for Robert 
Kaufman Fabrics (robertkaufman.com). 


, FREE PATTERN! 
AllPeopleQuilt.com/178 


FINISH PILLOW 

1) Layer pillow top, batting 25” square, and 
muslin 25” square; baste. (For details, see 
Finishing, page 92.) 


2) Quilt as desired. Designer Corey Yoder 
machine-stitched diagonal lines through 
the centers of the C units. 


3) Trim batting and muslin lining even with 
pillow top edges. 


4) Turn under 4" along one long edge of each 
backing fabric 1134x184" rectangle; press. 
Turn under ‘4" again and stitch in place to 
hem pillow back pieces. Each pillow back 
piece should be 11%4x18%" including seam 
allowances. 


5) Referring to Pillow Back Assembly 
Diagram, overlap hemmed edges of pillow 
back pieces by 4” to make an 18!" square. 
Stitch across overlaps to make pillow back. 


) stitching pillow corners 


Stitch. 


PILLOW BACK ASSEMBLY DIAGRAM 


6) Layer quilted pillow top and pillow back 


with wrong sides together. Stitch a scant iy» 


from outer edges to make pillow cover, 


7) Bind pillow cover with navy stripe binding 
strips. (For details, see Binding, page 94) 
Insert pillow form through opening to 
complete pillow. 


Ever wonder how to get tight, smooth corners on pillows? Try this! 


1. Using your favorite marking tool, mark ¥e" in from each comer of pillow cover (Photo 1), 
Then mark %4" in from center of each side edge. Using an acrylic ruler, connect center 
mark of one side to adjacent comer mark, making a slightly angled seam allowance. 


2. Sew on drawn line. 


3. Trim across each corner, being careful not to cut into seam allowance (Photo 2). 
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Large scrappy stars take center stage in a throw that plays 


with contrast among prints. 


ORSIGNERS JO KRAMER AND KELL HANEEN OF JOS COUNTIY JUNCTION JOSCOUNTPY JUNCTION COM 
PMOTOGRAPWER KELSEY HANSEN 


J 5% yards backing 
fabric 
2 81x97" batting 


CUT FABRICS 
Cast pieces in the following order 


3) Referring to 


s Jo Kramer and Kelli Hanker 


Diagram 2 and noting 


rotation of triangle squares tay 


out four assorted low volume pring 
squares. exght tnangle squares, 


4 
assorted dark print 44° 


Eiger han acer hen a the shen 
and fo 

ger than necessary, then trim them © Pl 
; quar jour rows. te 
size. To do this, cut 5” squares instead of squares 2 3 Fafa Sor eee 
the 49" squares specified in the cutting pieces in re oe m 

a block quarter. The block quarter 
inst "hat 
= should be 16%" square including 


From assorted low-volume prints, cut seam allowances. Repeat to make 
* 64—4)6" squares 
* 168—4)s" squares 


16 block quarters total 


From assorted dark prints, cut: 
* 64—4'6 squares 
= 100—4%5" squares 


From teal print, cut: 
* 9—2'x42" binding strips 


DIAGRAM 2 


4) Referring to Diagram 3 and noting 
rotation of block quarters, lay out four 
block quarters in pairs. Sew together 
pairs. Join pairs to make a block. The 


ASSEMBLE BLOCKS 
Measurements include ‘4 seam 
allowances. Sew with right sides together 
unless otherwise stated. 

Press seams in directions indicated 
by arrows on diagrams. If no direction block should be 3244" square 
is specified, press seam toward darker seam allowances. Repeat to make four 
fabnc blocks total. 


1) Use a pencil to mark a diagonal line on 
wrong side of each low-volume print 
476" square. (To prevent fabric from 
stretching as you draw lines, place 220- 
grit sandpaper under each square.) 


2) Layer a marked low-volume print 
square atop an assorted dark print 
40° square. Sew together with two 
seams, stitching 4" on each side of 
drawn line (Diagram 1). Cut pair apart 
on drawn line. Press open to make 
two triangle-squares. Each triangle 
square should be 44° square including 
seam allowances. Repeat to make 
128 triangle-squares total. 


VA 


TIP) choosing low-volume prints. 
What counts as a “low-volume” print can be subjective. in general, a low-volume print has 
more than one color but very little contrast. When placed next to a more sstursted, contrasting 
print, they both read as neutral. Contrast in a particular print is affected by which fabrics 
it. Audition your low-volume and dark prints for Scranpy Delight in natural light to 


see how they read against each other. 


wrted low volume 


2) Sew together 16 48 


‘rapes in a row 1 (niake a side 


ASSEMBLE QUILT TOP 

1) Sew together blocks in pairs (Diagram 4) print 059° 54 

Jom pairs to make quilt center The quilt onner border stip Press eeame open, The 

center should be 6459" square including strip should be 4 eed 0” Unehiding sear 

an Sass clowances, Repeat to make 4 second side 
inner border stip 


ther 18 assorted low volume 


3) Sew loge 
print Jy" squares 1" w Lo make a top 
inner border strlp m rams open, The 
strip should be 4 us" including sear 
allowances: Repeat to ske a bottom inney 
border strip: 

4) Referring to Quilt Assembly Diagram, join 

ips to opposite edges 


side inner border stt 
of quilt center Add top and bottom inner 
border strips to remaining edges. Press 

e quill center should now 


seams open. Th 
Juding seam allowances 


be 72'9" square ine 


using assorted dark print 4g 


5) Repeat Step 3 
ke two middle border strips. 


squares to mal 


DIAGRAM 4 


pS again using assorted lowe 


6) Repeat Ste 
* squares to make two 


volume print 4!" 
outer border strips 


PROVECT OPTION 


Change up the color palette to give 
Scrappy Delight a whole new look. Quilt 
tester Diane Tomlinson pulled red, white, 
and blue fabnes from her stash to make 
a 40%4"-square finshed patnotic quilt to 
decorate her wall for the Fourth of July. 


_, FREE PATTERN! 
AliPeopleQuilt.com/179 
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7) Referring to Quilt Assembly Diagram, 
join a middle border strip and an outer 
border strip to make a top border unit. 
Press seams open. Repeat to make a 
bottom border unit. 


8) Join border units to top and bottom 
edges of quilt center to complete quilt 


top. Press seams open. 


QUILT ASSEMBLY DIAGRAM 


FINISH QUILT 

1) Layer quilt top, batting, and backing: 
baste. (For details, see Finishing, 
page 92.) 

2) Quilt as desired. Jo and Kelli machine- 
quilted an allover swirl design across 
the quilt top. 


3) Bind with teal print binding strips. 
(For details, see Binding, page 94.) 


IGS 


Here's what you need to know to get 


started on your quilt project 


BASICS INDEX 


89 
die-cutting tool, rotary cutter, 
acrylic ruler, rotary cutting mat, 
scissors & shears 

90 PIECING & PRESSING 
machine needles, thread, pinning, 
4" seam, stitching, seam ripper, 
pressing, starch 

92 FINISHING 
batting, quilt sandwich, basting, 
marking tools, quilting feet, classic 
quilting designs 

94 BINDING 

95 QUILT CARE 
labeling, washing, storage 


le 


Blades on rotary 


cutters are extremely (2) 

sharp. Close or ‘o) 
retract the blade 

after each cut ee 


—* 
(es = 
PVR 355, 


1. DIE-CUTTING 2. ROTARY 3. ACRYLIC RULER 4. ROTARY 5. SCISSORS & 
TOOL CUTTER Use a thick, clear CUTTING MAT SHEARS 
These tools use dies _— Rotary cutters acrylic ruler with Always use a cutting —_ Have a pair of 
for cutting multiple have round blades your rotary cutter. mat designed for scissors or shears 
layers of fabric at that enable you to To ensure accurate your rotary cutter. reserved only for 
one time. Center cut straight-edge measurements, use The mat protects cutting fabric. Using 
layers of fabric over shapes quicker and markings on ruler your work surface scissors to cut 
die blade, cover more accurately and make sure it and helps keep the paper, interfacing, 
with plastic mat, than with scissors. does not slip as fabric from shifting and other materials 
and roll die through. They come in you cut. as you cut. will dull blades 
various blade and faster. A smaller pair 
handle sizes. of snips is ideal for 
cutting threads as 
you sew. 
D> Not sure what to buy? el 
The following are sizes to start with: 
Mast by nish , grid and hash marks every Ye" 
Acrylic ruler: 6x24" with hash marks every Y&" and 45° and 60° angles 
Rotary cutter: 45-millimeter blade 


PIECING & PRESSING 
_w\t 


| 


om \ 


\ 


1, MACHINE 2. THREAD 3. PINNING 
NEEDLES Match thread fiber Place pins 
The preferred to your fabric. For perpendicular to 
sewing machine piecing and quilting, edge being sewn. 
needle for woven we recommend When joining 
cotton fabrics is high-quality 100% two pieced units, 
called a sharp. Sizes 
75/11 and 80/12 
are good choices 
for piecing, quilting, 
and binding. Use 
a smaller needie 
(70/10) if you're 
piecing tightly 
woven batiks and 
a larger needle 
(90/14) for flannels. 


Use consistent, accurate 
seam allowances throughout 
your project. Small piecing 

inaccuracies add up quickly! 


6 SEAM RIPPER = 7. PRESSING » Setting seams: » Matching seams: 8. STARCH 
A sharp, good- Pressing seams Press searn as it When two seams Some quilters like 
quality seam ripper Properly ensures was sewn, without will be joed, press to use starch, or 
sanecessity. There accurate piecing. Opening up pieces. seam allowances in starch siternavves, 
are many seam Make sure you are This helps lessen Opposite directions on fabric; they find 
nppers on the pressing the fabric bulk in seam and abut them so stiffer meces easier 
market—pick one (moving iron up and allowance the preces line up to handle and less 
that fits comfortably down), not ironing —» Pressing direction: » Planning ahead: tkely to distort. 
9 your hand. (moving iron back Press searns in if pressing 
and forth). Ironing direction indicated directons aren't 
stretches and in instructions. given, plan your 
distorts seams. Typically you will presseng in advance 
press the entire so that all seams 
seam to one side abut. A simple 
and toward the method is pressing 
ri) distortion darker fabric, but odd-numbered 
When sewing rows together, sometimes seams rows one direction 
alternate starting points. are pressed open and even-numbered 
to reduce bulk. rows the other 


1. BATTING 
Batting comes in 
different fibers and 
thicknesses (lofts) 
In general, choose 
a cotton or cotton: 
blend batting with 
low to medium loft 
for hand or machine 
quilting. Follow 
manufacturer's 
instructions for 
maximum distance 
between rows of 
quilting so that 
the batting won't 
bunch up and 
create lumps. 


iD quilt 


Always 
00 if it's 


2. QUILT 
SANDWICH 
Cut and piece 
backing fabric to 
measure at least 4° 
larger on all sides 
than quilt top. Press 
searns open. Place 
quilt backing wrong 
side up on a large 
flat surface. Center 
and smooth batting 
atop quilt backing. 
Center quilt top, 
right side up, on 
top of batting 
and smooth out 
any wrinkles. 
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Use safety pins or 
long hand stitches 
to baste together 
all layers of the quilt 
sandwich, spacing 
pins or stitches 

3° or 4° apart. 
Work out from the 
center of the quilt, 
smoothing layers 

as you go. Some 
quilters prefer to 
use basting spray, 
which acts as a 
temporary adhesive, 
‘to hold layers 
together. 


ing distance 

heck your batting’s package to 
le with the arm unt oO! 
n your project 


tools that will not 
show once quilting 
is complete. These 
include water- or 
heat-soluble pens 
and plastic marking 
tools. Test your 
marking tool on 
a scrap of fabric 
from the quilt 
before use; some 
marks permanently 
set into fabric, 
after 


ironing 


ah 


— ¢LASSIG QUILTING DESIGNS 


6. STITCHING IN THE DITCH 8. CURVY LINES 
(WALKING FOOT) (FREE-MOTION QUILTING FOOT) 
Stitch inside the seam lines on the quilt top. Stitches Stitch gentle curving lines across the quilt top using 


2 free-motion quilting foot. Be sure to move the quilt 


should “disappear” into existing seams. 
‘sandwich at an even pace through the curves or your 


7, DIAGONAL GRID stitch quality will not be consistent. 
(WALKING FOOT) ; 
Stitch lines diagonally across quilt top at evenly spaced = 9, RIBBON CANDY i 


intervals. If quilt top features squares, it can be helpful (FREE-MOTION QUILTING FOOT) > 
to line up quilting lines through the squares’ diagonals. Stitch lines that curve back and forth using a free- 
motion quilting foot. Be sure to move the quilt 


sandwich at an even pace when switching directions 
or your stitch quality will not be consistent. 


@ Searching for quilting designs and 
inspiration? AllPeopleQuilt.com/inspiration ae 


BINDING 


1. Cut strips in the 
width specified in 
Project instructions. 
Join binding strips 
with diagonal 
seams to make one 
long binding strip. 
Trim seams to 4"; 
press open, 


2. Trim batting and 
backing fabric 
even with quilt top 
edges; machine- 
baste a scant Ys" 
from quilt top 
edges if desired. 


With wrong side 
inside, fold one 
end of binding strip 
under 1"; press, 
Fold strip in half 
lengthwise, wrong 
side inside, press. 
Align raw edge 

of binding strip 
with raw edge of 
quilt along one 
edge; don't start 
at a corner. Begin 
stitching binding 
to quilt 2" from 
folded end. 
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3. Stop sewing when 4, 


you reach a distance 
from the corner 

that is equal to your 
seam allowance (for 
example, fora 4" 
seam allowance, 

stop %" from the 
corner). Backstitch, 5. 
then clip the 

threads. Remove 


Fold the 
binding strip 
perpendicularly, 
creating a 
45-degree 
diagonal fold, 
and finger-press. 


Holding diagonal 6. 
fold in place with 

your finger, bring 
binding strip across 

in line with the 

next raw edge of 

quilt top, making a 
vertical fold. Start 
sewing again over 


the vertical fold, 
stitching through all 
layers. Sew around 
quilt, turning— 
or mitering— 
each corner in 
same manner. 


When you return to. 
the starting point, 
encase the binding 


7. Turn binding over 
edge of quilt to 
the back. Use 
binding clips to 
hold it in place. 
Hand-stitch binding 
to backing fabric 
only, covering the 
machine stitching. 
To miter corners 
(on the quilt back, 
hand-stitch up to 


corner and make a 
fold in the binding 
Secure fold with a 
couple stitches, and 
continue stitching 
the binding in 
place along the 
next edge. 


>) See the binding process in action! 


1, LABELING 
Quilts can last for 
generations, so it is 
important to label 
them with your 
name, date, and any 
other information 


DEAR QUILTER 


You asked, we imswered, Here are 


responses to three reg 


| was asked to make a memory 
quilt using heavy fabrics like 
denim, wool, and corduroy. 
How do | reduce the bulk of this 
quilt and keep it from being too 
heavy? —Paula Griffin 

Because the clothing pieces 

can be all different weights and 
thicknesses, you may want to 
trim the bulkiest of your seam 
allowances down to Ys" to help 
the quilt lay flatter. You can skip 
the batting if you plan to use 

a plush fabric backing, which 

is thick enough to keep the 

quilt top’s seams from showing 
through the backing. But if you're 
planning to use a cotton backing, 
you'll want to use a low-loft and 
lightweight batting, such as 
those made from silk or bamboo. 
When machine-quilting, opt for 
allover or other simple designs to 
keep the amount of thread from 
adding extra weight to the quilt. 


ler questions. 


When I'm cutting fabric, my 
ruler shifts at the very end and 
my pieces don't come out the 
right size. Any tips to stop the 
slip? —Debra Traub 

When cutting, place your hand 
in the center of the ruler to 
stabilize it. If the ruler is long, 
you may need to stop cutting, 
reposition your hand farther up 
the ruler, and start cutting again 
to maintain the correct pressure 
to hold the ruler in place. You can 
also buy nonslip adhesive grips 
to add to the back of your ruler 
to keep it from slipping (such as 
TrueGrips, truecut.graceframe 
.com). If the problem occurs. 
when cutting multiple layers of 
fabric, reduce the number you're 
cutting. We recommend no 
more than three or four layers at 
atime. 


I've seen some patterns say to 


use a scant seam allowance 
What does this mean, and why 
can't | use a normal ¥ 4° seam 
allowance? —Jill Seiber 

Most patterns are written for an 
accurate /«" seam allowance, 
and if your units and blocks are 
coming out the exact night size, 
continue using a /" seam while 
sewing. But some units such as 
triangle-squares, Flying Geese, 
and Square-in-a-Square blocks 
have a natural bump in the seam 
where the fabric is folded and 
pressed, which may cause your 
piece to turn out smaller than 
intended. If you're finding this to 
be the case, sewing with a scant 
Ys" seam (or approximately two 
threads smaller than a 4" seam) 
allows that little bit of extra room 
to accommodate for the folding 
and pressing of the fabric. 


We'd love to answer your 
questions! Email them to 
apq@meredith.com with 

“Dear Quilter” in the subject line. 
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ts, Stitcher, Spotify, and iHeartRadio 
NEW SEASON STARTS JULY 4TH. 
Catch ufo on cur most rofoular episedes 
while were on break! 
UNPOPULAR QUILTY OPINIONS GET CREATIVE WITH STORAGE 


TOP TIPS FOR FLYING GEESE HOW DO QUILTERS VACATION? | 
UPGRADE YOUR SEWING TOOLS MAKE BINDING EASIER 


ALLPEOPLEQUILT.COM/PODCAST 


‘S:sew projects fora 
freen - greener home. 


mittee quilting 


igen opeenenigee =: FABRICS are from the Exquisite collection by Gerri 
i cloth napkins} Robinson of Planted Seed Designs (cloth napkins) and 
————— the Indigo Garden collection by Heather Peterson 
(makeup remover rounds), both for Riley Blake Designs. 


Simple swaps can make a big difference in 
the impact we have on the planet. Stitch up Find the FREE patterns 
and how-to video here: 


sustainable alternatives to disposable items 
AllPeopleQuilt.com/sewgreen 


and reduce waste around your home. 


SPONSORED BY: 
ae op ae ae, ra) : 
S] SINGER Riley Blake agcuquilt *% thermoweb 
sed Mores obirdecanys and ms 


Josie 


